THE METR 


ui 


i 


4635 3 


eigl haqeyrprary 
Webra weden =a 


shales heer pan 
WE eieh ay eoaeabrn 
Aw heOaynpe 
a ah alh aie 


, i lj i Pelee eda pad nye fo daipane tes Gay apriten gets cea Hepepeeay 
i pila ipell sythalpedbespo iret) alteibalbenatlegesseyaihahans Hsia tiered sea tuibeW as peng 
: j ini aij sip Holeed saitiahabervsiealiele ah ageiatraties pw Aitneh ota gaiyie 
1 i Aeitebe gy i yastadpnypalh) ale9aNa bs tietpetetfepeibseitaten th ane t a Bake wenn ayaigy 
fo) i i Naval f ‘ ayy ativs) ipl ip ona fhentye ait ayenipay ah ethane yg 
‘ " yapeigadatalh Weg fy tells rue Woinhaaew ees uehen S44) wifay vi 
} \ ) dafiae ; ren Sia Tp Ake) aad ag ata ta 


Haven aWadalpe tes Wh ybepeita sis wok aay 


: ; save oiia asa fee Hu fpf api ULC Lier erent 
ried i ’ HA Pe dat aya tp aapelalda) ate athalyhh Da tbee <b er tHl a Fg hve wipOV RNA NAOH apa 
‘ 4 oped bedyy denis th paper isbePanaieian> eiarriey ceret rene waa 


j Pop teh pier ery 


2 Prrrrer ire mem ereyor Terror eh viie ry ere nha) 
wy hee dewey 1 Sifeibe ‘ 


rarener panenek japee Aa aap saat atana 
HABA agai 6 Phan sO GHP He 
ener ye SSH Tada Wied = ee ihathed 


” 
Vana 
4a 64 


‘ pa thale af awed s payaleye sayiaitad a6 he alpaintn testi ete 

i i efit Hoan a vesait ayes ahaa sa aihed wjnaeiyat i emaipaih ers ati eGaHane Ae Mado prvaiien ay as 

PIU PD ses eathed airey Layee ag PMD HN ah aaa situa yabayanabaitahsibadeiabsladiilsiiags 

li ‘ ! Hs ye Alpe T9109 Joes iT alah ogee Oaty ON haan ae Sash rea 4H ome the liad shal sap ane) 

‘ i / Hoitetien ihabh aye lLa i ay) a 2RafT> Toma a fialog) abeakaiPedal rapa ye vee Shateandrieemberdtien 
4 + i 4 ih) ball VET ina Ape fo iteayy wth gle RR wy ponpis yey aM) DEM 8 pats at mtb a Ape eft a 


Woy pe deta gD) aie 
a hopalhaifstet raped apa abatt aia Fibagadey 
Jp {OHI ee BET RHaH eI) b aion ay 


HANI AIBUAEDM ahs Safe pad a4cappal ef thaphaesbah 
aieetbsIPaiDaths bagiesien lait «Wee a( heft eth aterpeallint 
; isan i saiiays { Yad sigsnpsipabaly ahead hays han ab 


4 i yi a 7] Fa) Ye Grenada! Wehah t0) haie Lopa gene A ey ahadaine a 
; : cf 1 i Pash eeaipaleeds aipeg sh sp ayvate Balvelba lt hahah freBava heb ed ab athade tai 08 ayeioge 
: i ; pair aie 0 #t> ttieiteipanal ated ably sions boae la A ap ab amatian@lixb ad aiaen yay 
he yap nentpal prckatt obra ot nlp (ula Di fteltape dah sts taper ie iy eRe gageda eal eiag gap, 
1 Pe eer ee er rats ore rst oy by 
; ' / i jayat (ost oghaiheNbeD-a)a| ok ath» We ihayhenth ath 9 (pa Nig haifa tadpiforia tes i) of 
0 F Nail Yop eoWe i aye lasts hagenay al paneeen ay ahead sp Afabaist 
‘ Lid +44 uraie riba jepel WAaiatay Li} He eoee ooh ep ahve Gal wae myippens 
i lj fF 4 He @aae hat ae pll eer PALE cere fer 
s \ iris o}ioths |b mibaiteb all ih pe shacialh 34- Hs Hheip ainnibe Seatelts aa vAMD vex tint a ihidgl ened AAD ANNE 
j j by ies Ph ohetsDepoibaltuird baie toteeasine (4 hait mien aiallay ettoffottalre| mia 
4 ! fat if Jreriaetespeaned) 98 Abaira pbs bdo jb aMhal es aiiai AUAlnA aN AMX oN AS i 
\ faifaih9 ) FU AL oh prec vevell aN) 0 8 4p atta ibo|laretpetpagiayhiny 44h vty eibanieTTeihGhay aypalh att 
r U lj v i Li etht) ape Hp aig tiew ath edhe Ho PA Aretha 
r ' 4) j Hoyaireib aire hagh id age siphe# V abn Wa tfay wit Mi alta 26 
‘ i pied j i Algeyj Aibait ip aptnipay naga patbaidattafulbatiethn senha |) anaet eiyamehadh 
| patie toipn 
Ja “ivaia\) Hopaysgalh 
‘) +04 ibanayal 0A )ab a ateewayaty 
) 1 - } i tf aa We aay OpaiLe 
9, f , pas uy fi T4ihe 8 Vouibeapag ageaplad tbasvaae MEd ae) a Rate pe 
F 4 vr ‘ HOP Mbp a bas apts jad opalanialpe ad aby gira panda hol epedeien: 
ai ahen > f eoMe bolby fe c4e eupad pant) a bathe ba aem lf ara alfa a we PRI eipaip at afi 
1 {ith ON bye AMA DOK Ayal appeals fab saMaRa EAI Aaah am IANOE Deh beg eyay 
' yo bine Hote PENI Pan anaied on aod apeatet arb enade pateaalebane 
' bain of WA PAGAL OV a pags pag er atvanadta leat 25510 1A RMA Hin arp nite reg: 
iad ja loipeeeis Daib hey aso ypadelt pap cjpates gad ath Yona syaifaqauaiiahade 
, Fait Pr Abby EDU nO a ths pay ite) M8 aide at alta ait aba ea an arabe einkeda) eps evinanated 
t at 49) i Hal eve Pal WV shaas ez ie nat pene gay mba aan terran aber es sp adele hey al alaweipraaipae 
y bea st ae sft wy ayfo7))ee ba aA 9b mip Ah aU G9. a) a fpayy ain fea nara agin HARD fraw aidan ead aipaiiulh atialhad 
4 if spalhaite L519 Veer owt app Doe Hong fw a jf nih ham 4) 95) at pokyhenip ad RAS RU ERS E ATM AT) Beh NEA ed ama Mens ihe 
' apa i h AHO) isa hae lha ebatl tirab anaes nbn qup sa galas MAKIN ehpacadayaWadathatha pat 
i ' “ Lanes sarees tba inal DoW Fra bbe NUD AA) iL aseatt tba hs tn ea penne spa gsptd Eyed Bed FER emp RI aN Ny hang iNew 
/ ihe ff Hail a POEUN rent ar ieremcr mean ner ern ren 
wires VAM AN Thalia parrayson pealhar a HNO Aap myaiteb all yey sibeasie 
» : vatlat D Payee ths pctohegayaietek ova b>) aaIya iba be aH aaahe 
i 4 1 soe yotetthy\l baie apa tag stewed aiN Sez bah Rd ale he panapateds 
' pale PONSA ED Raha deee ew nsate vane aball wilatpey apa iseapepbananen 
vei “ i te asioM offi ie@n papa aig nar} a abi 
; falta nas i Jolin ety bo Oe Ro Hb Dep ospaihap whayaead a ete ifoaly 
Wh aarp aielatas saad saieieaiatan ah -ai)eG-afl ¢ 
at i8a)p r t Hata ubapateiiny ebabaew iat: i Metenainad 
bale ahaha PHA) af et shatae ss yR RNs atbas ap nies hag motets 
y i i jalehew hel) Poisathapairel aside h MNP ala hal aiaihe) apa matedad 
it ay Hoyepopehatiyy ata gaitay Sted dy|) ch sibelaita jsp apad) ofa ph ai) 8 date ap a\tsiy ay) atyajye  angagnal th 
; Be Paha clap aired] » petameibade lhe fteitaiaga tedad Mbel Hye yb eee hei athe had age menenes 
1 i if eer serio vYorlooe oo delta WP paar eypeatar we ae MAN a MAM DIRS 19H) abe tieygnige fee ih 
saby iy i fig Faia iba ybs I) hn Biafialgee seal Yea ih UAL AL ofl ih Riba babe 8X 
Kate } Vij ebe pat aiajte \ohepalberadenag aja nab t ah /(Poipelbed bay ap-apayeed agate wis 
i dni 1 th ) Pola waren ea edi yacey aia aioli rckat a yeaa noi adayayalepe 
i alin: t i i yal a Wafhy PYM Gait ahahaha a ed oeka WAM 274 Welham wipes eigajpe fall 
i hits hits WEP SE hatte) ras Pai tra ape) be dh R Tag et agp aN aR DAW CAT PH geo guaynetiee 
f Mi) i fall PMV bella an ait a Mer pall otba(h aa peta xai apse Pett hath shan NMP ae page a fale 
' Raia ‘ Hohaiihiyada Whajrdadais jth alabalapal iabale neg stahalaWehagapaye 
PN berralhs (ade) gf NAMA aan aN alfa bea ite belh altri pasbald sian pubes bela Neo MAM MEO UA Haves 
i Ve PN city eh bal kel oll ks Aa fate ap atawere anvay rv adyeoronh UPA ATS eae apay 
1 0 N48! \os am ae WPD dM ely bat Ripeeder hehe () a(t w daa Aan aifebunid al jeu lpame ba lbe® epeidag nq ade 
belt ally Js oa jbayatbamelyel al) payetliaiie alate dead ayribinays QoR ainben ahallee eta ap apgigy: 
' fara bathe 2) 2 P2b es} sum Vedat debs atpurla g aibdy ypu haan Dis ps alga ha hONAA AH be taped ol 
iene read a gabon) he) ete\ta iba leaito Denghny <idadhanjadyv oaponde babe 
Pavey (5.6 aipe eayp adh tatieag vibe edantuibaipa baipacdome dhoite)) atyattents iaahedaiana 
i ' 44) 405 51)0)) 21h 9 95) 2 B50 Shag ath Maia A9 Aw paid-nie lady La Mo fas snatbaifaththteb ih fa pe « Balt ied Pa .aibawiny sie by 
19} VASA ay aida ts gue ll eM a arike CMe Dechaipe thea lem pada pom laity) apatite sisanedal ened eipeley sha dmll 
/ ' f ‘ vila) Sow itai ane ‘ BIL) Faro Woruathe Melba ibe} ai) ff 2) He (v a8 athe iainucpa tie ek te aR as i98 21a SP Polbe be ten ay agi hel 
) Jail aipois poluaipaina dap adj nila papath als atone 8 Aawetaihals aia both sivbedbane 4 9 -rineiL eM AUR a VAR A aethetie eputh 
‘ Si Alte ih aftongt aliol AV e Laythagh anette Vqu-agpet H)a bail Q ape GM De Mele TN apt Mitek EBL COTE ata daivoy ahd 
A aay a Veta ell eat afar alae a alpera patio!) obit ay ea syontsivat ame rade a Danke 9 pee @bamerpty dene 
) y } VEY fat) pa Soup nttonty atte 2 feb Be eybel) i)zb st) xin ipa yh cig nip afta dunpra s Aaron) a We dne sire tals Dips egal 
i i data. otf eh extant alba fall shat vig 9)) 0 pda mybatgD Sy APR mR DNL HPN NE ORO fea 
yaoi 2} Hair bal aly ta ea nad Beat 1Aaiath ea iegt wbebsiaeh QV aMastir panne 
} t ' 1/1) NUDE a lp ahaa 108A! 35) EH #1 vie anal ip tea aspeiis darbaiferiey aaa eats lena iana/paguy 
is fhaged ofa he abe dbaltalpatyagel smi gal batiadhym ar bad 4ifal bay Mbytes be eopaie al PsBel a fo baveape tenes aiuya 
Nh J4)hal) AE AM Nid sihep eypontia'h ov a gal) MiP#i aI) Aiba ates ir Healt cr faite boehan ha ahs ya saa leeytnlie Fail ayanapaye 
hay ho Go ou apap rd BANG FENG aie balla facijate ates beep deda Wade be Welbetbe hain ea iabe 
i shaijslend al ’ yah AE ele By) ay ote MPR) AVON ER AL Vaca ho aypayp algae havea da yny ana MY Olea ipe pe Hepat opal 
i i s ae easly sfealy shee are ash erbind nage e RR hg G wi afhe |) alba ba epepenpny aba pata lie!) sisal age 
det Vol as helt ay alae teen aly al sha) ah aired ipa ya\ha era i wien Ry 40 sF aU MPa 
i BSNS Eee ah and Ne Lan agation vive par syne Wrver tel Seto at a) wane 
a Val) aia Dereeg alpa bahia 90 ahi Ma vrM aH aM ask) ehpaip aun bar ny eis aan Haas gba Rye Ree haf 
\ : b City | (he Weeret ality saat) abe FAA a) aA BNE alta Qi mpe ates Mall ebay abate aifer altel alia ia ley abs 
FHT Air AU viele anys ath Aya U9 oy agerth MYeart-atsyperm aga baiTaG a ah ABA Dr A 8 PRMD ated al 
) hada’: ail yas alia Hreths paadailab tala a) 4a Nera yopayd i aholbeiag halinde jabs peeaetaterhagre 
: ba Jotialfaliali (Sins Gotha © KOM hadhayha baiGhipaih-a)peibalval adil) oda o bathe peibae 
hat ofp gic ebahpall ih vobailaaly A LIBR Aba foayho fe dl #ifie tecypes paths vale aiPO aphei| Rag SNe pena ts 
ih } 4 4 fini HHP nail abode i stein ales deta jha farts aia piell wheitsiier ahi b aes brite 
was 44) aihalbalea Hagia Mba alfa abaifus if.) hana ah Dubay fg i 8}P9 Hap aA US Be A ee ee thnpaies 
1 apa afiaite 49 )) ad) as} ttan fed) ofhe) fh alpatnhp alin vane) 0) 1 fre od nie te | ay aha tenet pal an eA Papa meee pel i9g 
i 1 rah ottugh ada)}g ne dfainale YG 1 deyhdoeshail ayhgabeed) pad open pinly aa bang > perpen yaiesaipa lc Ap athe ie ghia ys tha} ihn dh nea nthn sa fei Rebayl aphasia thashotes 
i aie )a! 14 a) ehh aor) af} ejb aipalhacs panlbe ea bral atbeniay al) ar, phe(heppayi all ay athaiiey abe elish wife lAeatiatraie bana nate Fadtsieed 
\ ) Sibeluthet eyed oll ated atu ida dba DEEP aera bane otal eieyaibetraiens 
a ( ya lgpeltalia 1) ip Nh 4}} Ay nibayNasbase utp sae lpash af) 38 spe aT aarat Mtn aipanicdpnogs Haitail aan sheH ita) aa 
' HW aha) Pe Laihene Laika dal) 4 apaijesbalb-ete [ts agatl sheen aig ai tening taipaivaai Hasta ibetiags 
i t if Apes e allah poh eidoing oad) apy heldags fear baihs pha ma.) ait eskcril snppealy an oth tes fas ai 
) aos Malta ka fuse Bada gasbuvebsi)aih Deaif # ope Qiaghe tated) stl ai ah 9 lanl tien i ih a{ Fu lagih ieee 91 98 ae ate 
i 44 r Sipe a }aiveip ates st aftr tac aly as a faite avd abe phi pasd a Ni often wink pied tye ea vie ta) 
1 tai)s aire pada da fade lo dape!) argh eile tel od oped sited] site ha)ag epee eae gs nay ait behepaney 
' nha aly pe ea Mal eye Label aaa Ly oipe eaihai) aah y!) wipay geld aM kale Ga iyeiya id SAH 2 ifet) ThABAIY eRe lentes 
athe : m vacb sped alvagvehs ihalieih & nigel asthe hai) athe Falke y 20 Me Mento 
eo pa ky} si) med ay} aa Ald ah ah [hafin Gah B-o)ps po pela} e ed ay) Sas belto Dayne 
$i Alfie lps apn falea data is dyke i) ghar wibalfie’y a ten hat) anatpa aya) olga tha hry) MSA aie 4m) se Beas bs 
i\aiyd patent bord i Serine ei Seren tT nun etre ser rey SP eens eee ew ote wel EL 
j i suwihaiy 24a Yo A tae pret aibodanade dy ait al aviation) diadha aie Hat) Lapel gaa SMR eth esd 2 ha a a Gn Wetted 
fis i (fay Rb Sf yeh ayielbe hepa Wyre dale Peat athapadia a yA 8H 50) wiped BMH @ haley ai laibay 
H i 192 )h «(hoff nha) dha dhyy aha pe Hatt Hulda yh QA Dah e184) Melba fraw ated 
2 7 a{bo peat \ A140 A)a\ Lay) athe boi) utp ops! pein /dak ba ypaipu tniten tha bel) Pat ait ei) oO 8) (yn ge pat 
; Katia (ray i (hal ho jae hrs Hed ha POR ef he 420 DR RM ADR a af 
Walls ; | iy * hae WaT shalt oe whale ag wif aba PMNS forth a MRoeh aiff af ALES Le ibe pppitelvay 
Pet th \ pibalane a\)a baila) vid tt ’ (MiP PRA eH aheUeH: 
H \ sara) Sew )p ot ltaihn|inyhedpablan yal) atta easy kdbelt >it wet) ath oO agers apap aa 
‘i sinaliats yale!) ofoolaiba Calhthalin ga sha Feiiarneg pa aga eeairaie dalla alegenete yee 
{ ihe GF) LAER MB pel wien 
« 
o vib n 
2 ste @ipatvalia 
, tet i ie Aatahamaeall 
$ ; i aio wy awelal 
) Vathethshapviiy a]h 46nd mento ni) AC athe . 
Tater HAP dliaitssiaiyn Yatuw you) ae /ke Has heal olla Piha 
iy \ irate Weryaiy ey rpadiayee pated () BRN ma HE Fy so eed 
4% (ji) aie allababjaielp Dy wih VA dg) plbeitey fthashad aside ttnlinhh stalin iat ol aH adatintbe nal 
i BUA VAN Mala pall Nelpaynibeid a meagiaderts Ravin anteMaimaysh Busi eR ebeps daipets 
‘ Ga hurll ata Ves aa hovyaeipy eee Ur erOin ey nO Ce hala (alla heap DH tsiheded 
{aia MOEA HOA Malone Mada eh aaD-aRD babe haipaijalinh cbalpede eal baled altel elageienp nian olveiie 
Jay athasion allaQindalja hata de blvenaGel ae xypaitsinypa fysnalboynai}si.apai}stber ay ay atingrs nd aif 
ike 2 aie yy kash glia (ind SAHO Na ia stagy abn pa hae rteys aeata NN a toda ay al Wad aitm yates 
i Leiba ta lad aholiaibateat) agatha veGondalet.oiqaicnu ait haa iba pa hal s0aiteanee ahaha telah ahebaieiyeiel 
Kahirare - AVL eE atomea eG MVE S40T) athe tye dat apail-atea fea jer a 'belbelboiists have tabu t abe paibsielis 
. aii ‘ batiohe hatha yerheliae siyal ate VPP TS) ome taiedeipaheltehapeiahan 
eh phi) y adh ath ty tb 0 (Raabe Bow be I l wore ba\palls) iattalea Fab ey apaitaifstiehy 
: As Walhathode giant) seat aloe iat aia fede Date iaheiteyababre ihe Peta hoeed 
‘i Wiget PIPUMERT IL Re eCt TM CU | 
i ; iho Gl eta) Mansbahig bon Rib SRG a2) ue) nM pha He aia d lve aS wtp irr st ait fol a Gin hh pe ae 
gain Pm ' alias po ban Palth Be apaivielt wij nop lonleg tray sabe eiLafiena Ga hs Haga hat aiia de bods Wahine eds 
(s m7 \ thas Galedo')aWeallsliap an! gy sfoalattdionibaryspathade daltons gepaljatteliait atadiaiee imtan 
hd = : faltech alaealae a1) moesPaTL win a Ne!NeiL et hin Rip-mih even} a Ao G9 fhertba th aad Yad AU SNM at apy fs 
jivinbin toh askew Hai FRM aebelieng Wwe aT Ae aoesba gh bere jhaj bala (oaiak ela beirely abet aha dane 
Vola hatia!l an aihae at velj hath ater sayi daly ela ibarpa' ter act spun ipa hab ysaitatlait he WOR RNG evade fs 
‘ Abe Hy aipsbtaat)S0RIC Van hip nh abot Pa taeth Hea tisniln pia eatye ap » hs Manse fo Ate he halt 
\ 4 ‘ > opal © (ip 5 2 VALE pura!) ai) eet VeE dy pani a ha 7 a pnd hen aie es porte ft ene he HS 
i) q aa 4 5 Hele lpaieaitadbauetd ateat)athapseds cat alae Sh ahha ide liane ia lraiiertoyy aes hele daieisa ireltats ae 
4 z phat nigel 95 °9))2\hedinanjocys galbs Ba ibad sijaiyaibatiaiteya ahs le te4ahnile 
pls ait Vola OUOe AA oR a jp aialada ts hallalayapedepette isbaieneiairtebere 
toa Peden pila HIN | wit daipert 
: } tab adsl aiiaiiallelies Dara Meas teaetiaite 
: eee) eis, ‘ n Peer thabyade 
; 4 \ nth Pv stiin Ste hi DML | a edo Pha tan fatal np 
‘ asi 1 hands 3) halle agains Aw lke ba daibetbas 
1 Wal Sake ibanlyalba pera’ ath ap ltal ae sop havoc netee acta ahattn ve dee ih avin ppt eh a 
+ 4 ; { yhroen js Wethe Vouts Yo thaljaita: (angled maiad wie hee 
! , Nacbathy betta Val bon bach Sorte ira V4.2) pepe ia than tn gta nib ROW AT a | 
‘ Vs lvalbalhs Pothne albeit T2UaMa tee a bese habs Walesa utbeaed)aqhekactey aiteltns evens 
i : MMMM ei inarinrenem nm oenentn ime mn ry iT yy Doli: or 
4 : i ylialhatystiaeda Panay al $14 ba faibeibomltany gle ity a tadatat) ape 
wa ( ' se talihs Nowabie Faitolp\ianite, Cat l# ie Sen) iho i} a./2 9/46 Athy Peni hostboeh-siio a nnents NonaMateaemaden? 
r ( H 4 ie Pe Het nib Se With aihe irs taih plbaihernai bait a payin) MibNAw pee weN 
. TaN abibin da acbthalh nl We habia 094g R a NeKo eeu Ue hp Lia Ha inte ana aha lap sieer 
; 1 )sihelialiaihs Seal ; wit alr") eqhaiban lh a she niha flung ator onli healt apa on 
‘ i jy biseibat a GOsaiialligh dab )esica aye Qa be fea (ha sunteages attihs Hata Wieshn aloes 
. , i i Hed (pe he Ba Baath fone hw bait pd inthe Faibatie (altel bai pirat 
| 4 j my +i lal MP Ieriraeneee Th Looe 
> Mit iH Poa) obec acipa hae env apetaiie hese 
4 " aiva'} oho UCeMCeney Met ty f 
iid ar) af fade depayialetias sen hye aay ladeana 
sip ihee whee widadabe 
N (hs Tatattt (eset a thalla ig pe bale 
r + alana dajbaiia tol ahad 
bs des bee i) bate abe pe Aa he tee! 
5 “ shahotstateaiaeia 
Hee pevaen Madea tly Bo Na tpi ih ha etecttkia bein Cathe srn lhe Oh 
wid m eu ia hPdpen ht: Bee phe adedderiete 
| : LR une \apaamsneneierd eve dsg a taiiel 
4 ‘ ; Sheth |b hinAta da (fon Vth Meha e Yo taba Mage ayia lhe hal 
i Ape ) (a Nsibe [Nalbanste a fh Mag bdhaltan lt anthe idee Pm haha he [tes 
) \}nldie nap nita (eth aMhne) « He llapine hag fu tae ata Dw ba thin Ain indle sve 
Nth sispahstial bala he Voflalla bs hatbediedethiltaiiaibelva! Leda Wade tet 
phy sbn\ie ng ladies ad nae haivattotye tg ta tiatralte 
4 “ Sillatip vena (yeteaheaens ha habe ene tane yee 
» : sped lh Aalielaisa\e ce Maa te bor ig 2 me retartallats| 
shana pfs nite hee iho ttm oon 
1 shalba barrba teeaity babel tate tivia, mabe nnsertelte 
. mye ea £0 RICE PAN bn ByNy Ve Madea Be Me he he Balt 
. 17h a te age See Kotaletiaste Rete ivhiath 
tase ‘ tlhe fa ie Na ema inpia abla dae nahn ta ovat balhe ah 
‘ yeon in 
; aia ak ite 
‘ , alte 80, ee Wy okay Apsterhn Manta Oe fet 
i \ aren ie LEUSHNNG ND Hasty Fo bni iw 
- ate ha nN lon ig a ROE 
4 , abana dw 
K * 9 
bv! bebe tat 
’ Meike Baath 
Sahathen 


e f. Ey Sat 
aie 2) 


AD 4 mn 
THE METROPOLITAN MUSEUM 4_ 
OF ART in 


THE LIBRARY 
3 
PRESENTED BY 


PARKE-BERNET GALLERIES 


TOR ee eee eemensersecosncceeseassecseeneseesen SPO C Cee emer ane eee esereenesenees tu tesnasens 


LO6491 


"Public Auction Sale 
“ | January #5 at 8: I 5 P mh ee 


_ PARKE-BERNET onoge pay NG 
ane 30 EAST 57 § STREET - NEW YORK a2) . 


4 ‘ 
; a 945; ¢ \») , ; 
. ‘ ¥ \ is : pone . . ¢ 
‘ ‘ ’ p 4 att n ri 5 
at , \ 
7 . be bi 4 ‘&: &: 
P s ¥ 
i ' x a P i J 
2 } ¢ Ae } 
am ~ 7 
- ® 
* , 
" ; ' 
j 
be ; c 
f : 
"ty > ; re yi 
; ) § 
' ‘J ) 
res i 
. ; + 4 % 4 i ‘ 
& 4 } 
} % 


SALE NUMBER 628 
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[NUMBER I] 


EVENING SESSION 
Thursday, January 25,1945, at 8:15 p.m. 


CATALOGUE NUMBERS I TO 30 INCLUSIVE 


Svo 
MASTER OF THE HALF-FIGURES FLEMISH: FL. 1510-1530 


1.MADONNA AND CHILD. The animated nude Child lying upon a scarlet- 
covered parapet turning the pages of a gospel with the left hand, and with the 
right hand playing with His mother’s wimple. The Madonna is seated to the left, 
looking downwards at the Child whom she holds on a white cloth. She wears 
a gray-blue gown slashed at the shoulder, her hair dressed in braids with a pearl 
fillet. Panel: 5 x 4 inches 


Note: Accompanied by a MS certificate by Dr Max J. Friedlander, dated Berlin, 
June 25, 1936. 

This anonymous Master has now been identified by Mr Otto Benesch, on the basis 
of two landscape drawings, as Hans Vereycke. See the article in Gazette des Beaux-Arts, 
May 1943, pp. 269-82. S 

[See illustration] 
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JACOPO DEL CASENTINO TUSCAN: 1278-1349 
9. MADONNA AND CHILD WITH SAINTS: TRIPTYCH. Full-length 
figure of the Madonna, in gold-patterned rose gown and dark hooded mantle, 
seated upon an architectural throne, holding the Child at her left. At either side 
of the throne stand two saints and an angel, with S. John the Baptist and S. Peter 
nearest the foreground. The wings represent the Annunciation in the apexes, with 
S. Catherine and S. Elizabeth of Hungary standing at the left, the latter holding 
flowers; the Crucifixion at the right with the kneeling Magdalen in a scarlet cloak. 
Panels, total height: 18% inches; width open, 18 inches 
Collection of Albert Werner, Vienna, 1915 . 
Collection of Emil Weinberger, Vienna, 1929, no. 454, illustrated in the catalogue 
From the Galerie St. Lukas, Vienna 
From Paul Bottenwieser, New York 7 
Described and illustrated in Wilhelm Suida, Ein Triptychon des facopo del Cas- 
entino, Belvedere, 19209, vol. vil, p. 329-330, illustrated opp. p. 327 
Described and illustrated in Richard Offner, A Critical and Historical Corpus of 
Florentine Painting, 1930, vol. u, Part u, p. 164 plate Lxix (as by the Shop 
of facopo del Casentino ) 
Recorded in Bernhard Berenson, Italian Pictures of the Renaissance, 1932, p. 273 
Recorded in Bernhard Berenson, Pitture Italiane del Rinascimento, 1936, p. 234 


[See illustration] 
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NUMBER 2 
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GIOVANNI BATTISTA TIEPOLO VENETIAN: 1696-1770 


3. SKETCH FOR AN ALTAR PAINTING. A saint, probably S. Augustine, 
in bishop’s robes, with brocaded cape and white gown, surrounded by his com- 
panions landing on the shores of England, kneeling with hands outstretched be- 
fore the vision of God the Father supported on clouds, and the Saviour with the 
cross supported by flying angels as a symbol of His suffgring, the Holy Ghost in 
the form of a dove at His side. 24 x 13VY% inches 


Note: Accompanied by two authentications by Dr W. Suida, dated London, 
March 1931, and by Dr Gustav Gronau, dated San Domenico di Fiesole, April 24, 1935. 
The latter writes (translation): ‘The painting reproduced on the reverse, and known 
to me in the original, is in my opinion a typical original sketch by Gio. Battista Tiepolo. 
I do not know for what altarpiece it is a study; I also cannot explain the subject 
(Martyrdom of a Pope at the seashore). It must be in any case a work which was painted 
during the artist’s Venetian period, about 1740. There are many references to this 
period: to the sketch for the altarpiece for the Church of San Salvatore ... , to figures 
for the Scherzi di Fantasia.... The figures of the angels carrying the cross and of the 
putti are similar to the group for the ceiling of Santa del Carmine in Venice.” 


[See illustration] 


[NUMBER 3] 


REACHES: 


a 


VENETIAN MASTER Circa 1500 


4.PORTRAIT OF A YOUNG MAN. Seen at bust length, facing the ob- 
server, wearing a black biretta, his light hair falling to his shoulders, and black 
doublet with shirred white shirt. Landscape background, with buildings and 
high mountains in the distance. Panel: 6 x 5 inches 


Note: Dr Richard Offner, in a certificate, dated New York, February 3, 1937 
(which will be given to the purchaser), writes of the above painting as follows: “The 
small portrait of a young man in the possession of Mr John Bass is the handiwork of a 
Venetian painter active around 1500. It presents the same sitter as the one shown at a 
more advanced age in a portrait in the Kaiser-Friedrich Museum in Berlin under Nr. 
1664. In both examples the figure is posed frontally. But the landscape in Mr Bass’s 
little painting suggests by its character a region north of Venice. And indeed I should 
regard the painter of Mr Bass’s panel as one who worked in a certain independence of 
the principal Venetian tendencies, and at a certain distance from them, and at the same 
time accessible to German influences. In that respect our painter parallels Bartolommeo 
Veneto: * 


Collection Herbeck 
[See illustration] 


[NUMBER 4] 


[NUMBER 5]| 


FRENCH SCHOOL XVI Century 
5. PORTRAIT OF A LADY. Bust-length portrait to half left, looking toward 
the observer, of a young woman in black gown with square neck, slashed sleeves 
and striped white partlet with ruched high collar, wearing a jeweled necklace 
and jeweled black and white French hood. Dark background. 

Cradled panel: 10% x 834 inches 

Note: Probably based on an original drawing by Frangois Clouet. 
Painted about 1540-50 
[See illustration | 
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Sy ei. [NUMBER 6] 


FRANCOIS CLOUET FRENCH: 1505-1572 


6. HENRI II. The bearded monarch portrayed at bust length, slightly to the 
left, in a black velvet doublet and cloak striped in gold, with rolled white collar 
embroidered in gold and black, and wearing jeweled necklaces and a pendant; 
his black cap studded with jewels and trimmed with a white plume. Grey back- 
ground. Panel: 1234 x g inches 


Note: The attribution based on a MS authentication by Dr Gustav Gliick, dated 
Vienna, February 13, 1936 (which will be given to the purchaser), reading as follows 
(translation): ‘The painting reproduced on the reverse . . ., portraying Henri II of 
France (1518-1559), is in my opinion a brilliant and carefully painted likeness of this 
monarch by Frangois Clouet, called Janet. Other paintings, similar in type, are in the 
Versailles Museum and in the Pitti Palace, bearing the date 1599; drawings for it are in 
the possession of the Hermitage in Leningrad and in the British Museum in London. A 
larger portrait, with the figure at full-length, is in the Uffizi Gallery in Florence, por- 
traying the same head.” 

[See illustration | 
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BARTHOLOMEUS BRUYN, THE ELDER = CoLoGNE: 1493-1556 


7,PORTRAIT OF A LADY. Portrayed at half length, looking to half left, 
wearing a black gown lined with white fur and with crimson bands at the cuffs, 
with gold-woven girdle ornamented with a jewel and necklace of three gold 
chains. Her hair is dressed with a gold-embroidered and jeweled coif. She holds 
a crimson volume in her left hand resting it on a parapet, and a flower in the 
right hand. Shaded grey-green background. Arched panel: 19 x 14 inches 


Note: Princess Sibylle of Cleve (1503-1554), 2 member of the ducal family of 
Julich-Berg-Ravensberg-Cleve, was married to John Frederick I, the Magnanimous of 
Saxony, who became Elector after the death of his father John the Constant (1532). 
As a partisan of Luther, John Frederick was leader of the league of Schmalkalden; at 
war (1546-7) with his cousin Maurice of the Albertine line. He was defeated and made 
prisoner by Charles V at Muhlberg in 1547, and was forced to renounce his electorate ; 
set free by Maurice in 1552. 
A certificate by Dr Max J. Friedlaender (which will be given to the purchaser) , 
$4 2 _dated Berlin, August 13, 1931, states: “The picture reproduced in this photo, is a 
f 4 splendid and well preserved example by Barthel Bruyn The Elder, executed about 1540.” 


Collection of Prince Elie de Bourbon Parme, brother of Empress Zita of Austria 


[See illustration] 


10 


| 


[NUMBER 7 


JAN STEEN DutcH: 1626-1679 


8 THE SCHOOL MISTRESS. Seven children in diversified occupations sur- 
rounding a woman seated in profile in a ladder-back chair, holding a pencil and 
paper on her knee, teaching a child to read. She wears a brown bodice, green 
apron, and black cap covering her white coif. At the right, a terra cotta jug. 
Signed on stool at lower left, J. STEEN. Panel: 1444 x 12% inches 


Note: Original MS authentications by Com. Hofstede de Groot and Dr Gustav 
Gliick accompany the painting. 

Com. Hofstede de Groot (the Hague, March 1929) writes (translation): “The 
undersigned has carefully examined the picture of which this is a photo, and considers 
it a genuine and characteristic and genuinely signed work by fan Steen, which has al- 
ready been published in the Catalogue Raisonné of works of this master under No. 
298.” In his Catalogue Raisonné, Com. Hofstede de Groot describes the painting as 
spirited in expression, the handling broad and careful. 

Dr Gustav Gliick (Vienna, September 27, 1929) writes (translation) : “This 
picture which has been shown to me in the original . . . is in my opinion an excellent 
and finely executed work by Jan Steen, whose signature appears in the left hand 


99 


COLrmer; 


Collection of Cornelis Buys, Amsterdam, 1827, no. 49 

From the Galerie Sedelmeyer, Paris 

Described in C. Hofstede de Groot, A Catalogue Raisonné of the Works of the 
Most Eminent Dutch Painters of the Seventeenth Century Based on the 
Work of John Smith, 1908, vol. 1, p. 83, no. 298 


[See illustration] 
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[NUMBER 8] 


[NUMBER 9] 


ADRIAEN VAN OSTADE DutTcH: 1610-1685 


9g. TAVERN SCENE. High-ceilinged interior with two peasants at a table in 


the foreground, one filling a clap pipe, the other lighting his pipe at a charcoal 
burner; both wearing grey-blue jackets. At the right a barrel and jug. In the 


background at left three figures before a hearth. Panel: 11% x 9Y% inches 
From Thos. Agnew & Sons, London 


[See illustration] 
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[NUMBER I0] 


T- 


SEBASTIEN BOURDON FRENCH: 1616-1671 


10. THE SLEEPING CAVALIER. Merry company at the entrance of a shed, 
with three figures watching a sleeping soldier seated in profile at centre in steel 
breast plate, and holding a jug at his side. A youth in scarlet shirt leans on a 
barrel, a cat nearby; another figure with a lighted taper is teasing the sleeper. At 
the left a woman placing a kettle over a fire. At the right a boy by an embank- 
ment, before a vista with distant mountains. Cumulus sky. 

Oval cradled panel: 14/4 x 1934 inches 


Note: Accompanied by a MS authentication by Dr W. R. Valentiner, dated 
Detroit, February 10, 1938, which states: “The painting reproduced in this photograph 
is in my opinion a characteristic original work by Sébastien Bourdon, the excellent 
French genre painter (Montpellier 1616-Paris 1671). The artist painted several similar 
compositions (Halte de bohémiens et soldats in Louvre etc.) partly under influence of 
the Dutch painters, partly in connection with the Lenain. It shows him as a fine 


draughtsman and charming colourist.” 


Collection Gluck, Budapest (as by Van der Laamen) 


[See illustration] 
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FRANS HALS, THE ELDER DutcH: 1580-1666 


11.LAUGHING CHILD. , Head and shoulders of a laughing child with eyes 
peering to half left, his ruddy face framed by tousled fair hair; wearing a brown 
jacket with white collar. Light background. Signed at upper right with initials, 


F. H. Circular panel: 11 inches 
J : Note: “One of the most pleasing among the pictures of children from the middle 
4 4 ey “ fs ; 3 fs 
f és Z /) yf“) of the 20s, showing great freshness of execution.” From Frans Hals Paintings im 
f wi we America, by W. R. Valentiner (v. infra). 


This is a pendant to the Boy with a Flute of the same size and circular shane which 

in 1936 was owned by Mr Dwight W. Davis of St. Louis. 

Painted about 1623-25 

Collection of Jules Porgés, Paris, 1910 

Collection of A. Loebl, Paris 

From the John Levy Galleries, New York, 1921 

Collection of E. L. Liider, New York, 1937 

Exhibited at the Grafton Galleries, London, 1895, no. 215 

Exposition des Grands et Petits Maitres Hollandais, Jeu de Paume, Paris, 1911, 
no. 50 

Frans Hals Exhibition, Schaeffer Galleries, New York, 1937, no. 6 

Exhibition of Works of Frans Hals, Gemeentelijk Museum, Haarlem, 1937, no. 
23, illustrated in the catalogue 

Golden Gate International Exposition, San Francisco, 1940, no. 189 

Recorded in E. W. Moes, Frans Hals, Sa Vie et Son Oeuvre, 1909, P- 110, no. 
245 Tansee 

Described in G. Hofstede de Groot, Catalogue Raisonné of the Works of the 
Most Eminent Dutch Painters of the Seventeenth Century, Based on the 
Work of fohn Smith, 1910, vol. I, pp. 10-11, no. 19A 

Described and illustrated in Armand Dayot, Grands et Petits Maitres Hollandais, 
IQ1I, p- 126, no. 50, plate opp. p- 124 

Described and illustrated in Wilhelm V. Bode, Frans Hals, Sein Leben und Seine 
Werke, 1914, vol. 1, p. 27 and plate 14 (b), no. 34 

Recorded and illustrated in William R. Valentiner, Frans Hals (Klassiker der 
Kunst), 1921, p. 29 

Described and illustrated in William R. Valentiner, Frans Hals (Klassiker der 
Kunst), 1923, p- 307; illustrated p. 30 

Described and illustrated in William R. Valentiner, Frans Hals Paintings in 
America, 1936, no. 8 

[See illustration] 
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[NUMBER II 


JACOB VAN UTRECHT (JACOBUS TRAJECTENSIS) 
ANTWERP: FL. 1506-1526 


12. PORTRAIT OF A PORTUGUESE CLERGYMAN. Bust-length por- 
trait to half left, looking toward the observer, of a man in black doublet with 
collar fastened over a shirred white shirt, and wearing a black coat with fur collar 
and a wide black hat. Both hands visible holding a book. Green background. 

Cradled panel: 16 x 11¥2 inches 


Note: Accompanied by a MS certificate by Dr Gustav Gliick, dated Vienna, 

December 30, 1934 in which he writes (translation): “The painting, reproduced here- 

with, known to me in the original, is in my opinion an excellent and characteristic work 

by Jacob van Utrecht called facobus Trajectensis (active in Antwerp, 1506-1526), 

y, distinguished by its lively characterization, interesting composition and fine execution. 

Works by this competent painter,—who became acquainted with Direr during his 

Netherlands journey and who is mentioned in Diirer’s diary as ‘Master Jacob of Liibeck’ 

——are extremely rare. A replica of the present picture, formerly in the collection of 

Charles I of England, is to be found in the Library of the Christ Church at Oxford 

(see Tancred Borenius, catalogue of this collection, Oxford, 1916, p. 102, no. 311, 
with reproduction) .” 


Painted about 1525 

Collection of Victor Amadeus, Duke of Savoy 

Collection of the 2nd Duke of Ratibor 

Collection of Prince of Corvey 

Collection of Prince Hohenlohe-Schillingsfiirst, Castle of Grafenegg, Austria 


[See illustration] 
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[NUMBER I2 


PERUGINO (PIETRO VANNUCCI) - UMBRIAN: 1445-1523 


13. MADONNA AND CHILD. Three-quarter-length figure of the Madonna, 
in rose gown and green-lined blue mantle, a gold net coif binding her hair. She is 
seated on a balustrade, holding the nude Child on her knees, the Child wrapped 
in a gold-striped dark blue scarf. He looks to half right, the right hand raised 
giving benediction. Dark background. Panel: 24 x 19Y2 mches 


Note: An authentication by Dr George Gronau, dated San Domenico di Fiesole, 
December 27, 1928, reads as follows (translation): “I have had the opportunity to see 
the picture, which is photographed herewith, in the original, and I am convinced it is 
an absolutely genuine, excellent work by Perugino. In composition it corresponds with 
the picture in the Louvre in detail, and shows the master’s delicacy in the treatment of 
the hands. It is therefore with reason that it is reproduced in Klassiker der Kunst 
(pp. 34 & 35). The provenance from the Chigi Estate, where the documents pertain- 
ing to this painting are kept, is of interest because of the Chigi family’s relationship to 


LH BA 6 
o GO GC Perugino.” A photostat of the original MS certificate will be given to the purchaser. 


Bombe (v. infra) states that an apocryphal signature of Raphael appears in the 
fold of the Madonna’s cloak over her breast, since the picture was attributed to Raphael 
formerly; that it is a well-preserved work dating from the period of about 1494, related 
in style to the Madonna with S. Joseph and S. Catharine in the Louvre Museum 
(Klassiker der Kunst, p. 34). 

It was painted during the master’s second Florentine period. 

Painted about 1494 

Collection of Prince Ludovico Chigi-Albani della Rovere, La Farnesina, Rome 

Collection of Duke A. Braschi, San Luca 

From the Mauthner von Markhofschen Gallery 

Collection of Prof Joseph Engelhart, Vienna 

Exhibition of Masterpieces of Art, New York World’s Fair, 1939, no. 279, illus- 
trated in the catalogue 

Golden Gate International Exposition, San Francisco, 1940, p. 10, no. 114 

Recorded and illustrated in. Th. von Frimmel, Lexikon der Wiener Gemaldesamm- 
lungen, 1913, vol: 1, p. 310, 00. 57 

Described and’ illustrated in Walter Bombe, Perugino Des Meisters Gemalde, 
1914, p- 263, illustrated p. 35 

Described in Raimond Van Marle, The Development of the Italian Schools of 
Painting, 1933, vol. XIv, p. 341 

Described and illustrated in George Henry McCall, Catalogue of Eminent Paint- 
ings and Sculptures from 1300-1800, edited by William R. Valentiner, 1939, 


p- 134, no. 279 
Illustrated in Click, June 1939, Pp. 13 


[See illustration] 
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[NUMBER 13 


JOOS VAN CLEVE FLEMISH: CG. 1485-1540 
i4:PORTRAIT “OF: A. YOUNG LADY. Waist-length figure of a young 
woman turned slightly to the left, looking at the observer. Her face framed by 
a white starched linen coif, and wearing a black gown with square neck orna- 
mented with strands of pearls, with white partlet with high ruffled collar, and 
crimson sleeves. Her hands clasped leaning on an invisible parapet. 
Cradled panel: 21%.x 17% inches 
Note: With a MS certificate by Dr Max. J. Friedlander, dated Berlin, August 26, 
1931 (which will be given to the purchaser), stating (translation): “The picture re- 
produced on the reverse is a characteristic work by Joos van Cleve, of the period of 
about 1530, and, as a portrait of a woman by this artist, is a work of exceptional rarity.” 
Painted about 1530 
Collection of C. O. Madsen, Nivagraad, Norway 
From the Kleinberger Galleries, Paris, 1931 
Exhibition of Masterpieces of Art, New York World’s Fair, 1939, no. 49 
Golden Gate International Exposition, San Francisco, 1940 
Exhibition, Fashion in Headdress 1450-1943, for the Benefit of the New York 
Infirmary for Women and Children, Wildenstein Galleries, New York, 1943, 
no. 20 
Described in Max J. Friedlander, Die Altniederlandische M alerei, 1934, vol. Ix, 
PerlA3, NOs 12 | 
Described in George Henry McCall, Catalogue of Eminent Paintings and Sculp- 
tures from 1300-1800, edited by William R. Valentiner, 1939, P. 26, no. 49 


[See illustration] 
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[NUMBER 14] 


JAN MOSTAERT DuTCH: 1475-1555 
15.PORTRAIT OF MICHAEL WILLIAM VAN DINGENHOVE. Half- 


length figure to half left, of a young man in brown and wine red doublet and 
dark brown coat, all lined with fur, showing a black-embroidered shirred shirt at 
the neck. He holds in the left hand a palm branch, emblem of a pilgrimage to 
Jerusalem; and a prayer book in the right hand. Neutral gray background, with 
the escutcheon of the Van Dingenhove family at upper left attached by purple 
ribbons to a hook on the wall. Panel: 24% x 1934 inches 


Note: Accompanied by a MS authentication by Dr Gustav Gliick dated Vienna, 
October 31, 1934 (translation) : ‘““The picture reproduced in this photograph, shown to 
me in the original, representing a pilgrimage to Jerusalem, is in my opinion an excellent 
and superior work by Jan Mostaert of his later period distinguished by its noble and 
lively style. (The escutcheon is of the family of Dingenhove. The christian name: 
Michael Willem is to be read by a difficult but legible inscription on the back of the 
panel). This picture reminds us of the portraits by this artist executed in about the 
thirties of the 16th century, comparable to the portrait of the Pastor Nicolaus Cannius 
in the Beginenhof of Amsterdam (1534) and the half-length picture of an old man in 
the monastery of Strahov at Prague (1531).” 


Collection Salzer-Wittgenstein-Maresch, Vienna 


[See illustration] 
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PETER PAUL RUBENS | FLEMISH: 1577-1640 


16. THE CROWNING OF ROXANA. The nude Roxana, seated at the right 
on a dais, holding a fur-edged ruby red velvet cloak over her knees, surrounded 
by infant amors, one tying her sandal, another taking a light blue scarf from her 
flaxen hair. Alexander, in armor with saffron mantle, accompanied by a walrior, 
with a flying cherub supporting his plumed helmet, is seen in profile approaching 
from the left bearing Roxana’s crown. Cradled panel: 241% x 19 inches 


Note: Dr Gustav Gliick, in a MS certificate dated Vienna, April 19, 1934 (which 
will be given to the purchaser), writes of the above (translation): ‘The oil-painting, 
reproduced here, known to me in the original, is in my opinion a beautiful, genuine and 
characteristic work by Peter Paul Rubens from the period of about 1625-1628. It is a 
very fine and spirited “modello” to a great picture with life-sized figures of Roxane and 
the putto binding up her sandals and other figures. . . 

“The present picture with its lively chiaroscuro and the painting of the flesh-color 
and the red velvet—which reminds us of the Master’s “Hermit and the Sleeping Angel- 
ica” in the Vienna Kunsthistorisches Museum—gives complete realization of Rubens’ 
art. According to the former owner, this picture comes from the well-known collection 
of the Chancellor Prince Wenzel Anton Kaunitz-Rietberg; from the Gallery of Court 
Gouncellor V. A. de Adamovics at Vienna (sold by auction, 1856, no. 181—150 ‘“Dress- 
ing Venus”, see Theo. de Frimmel, Lexicon of the Vienna Galleries, 1, Munich 1913, 
page 29); in 1896 it appeared in the collection of Captain Franz von Reisinger at 
Vienna, and sometime later in the Gallery of the same family.” 


Painted about 1625-30 . 

Collection of Chancellor Prince Wenzel Anton Kaunitz-Rietberg, Vienna 
Collection of Court Councellor V. A. de Adamovics, Vienna 

Collection of Captain Franz von Reisinger, Vienna 

From A. Silberman, New York 

Exhibition of Sixty Paintings and Some Drawings by Peter Paul Rubens, Detroit 


Museum of Arts, Detroit, 1936, no. 51, illustrated in the catalogue (entitled 
Crowning of Venus by Mars) 
Exhibition of Masterpieces of Art, New York World’s Fair, 1939, no. 335 (en- 
titled The Crowning of Venus by Mars) pied 
Recorded in Th. de Frimmel, Lexicon of the Vienna Galleries, 1913, vol. I, p. 29, 
no. 181 (entitled Dressing Venus) 
Described and illustrated in W. R. Valentiner, Catalogue of An. Exhibition of 
Sixty Paintings and Some Drawings by Peter Paul Rubens, (Detroit Institute 
of Arts) 1936, no. 51, and fig. 51 (entitled Crowning of Venus by Mars) 
Described in George Henry McCall, Catalogue of Eminent Paintings and Sculp- 
tures from 1300-1800, edited by William R. Valentiner, 1939, p- 163, no. 
335 (entitled The Crowning of Venus by Mars) 


[See illustration | 
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REMBRANDT VAN RIJN DuTcH: 1606-1669 
17. ZACHARIAS IN THE TEMPLE. Standing full-length figure of Zacha- 


7 


rias, turning to the right, almost in profile, holding an open volume in his hands. 

He wears the rich dress of a high priest, with white tunic with wide hanging 

sleeves and gold brocaded cope. He mounts a dais, on which is a table covered 

with a grayish green cloth, with a silver ewer. His crozier rests against the table; 

behind it, a chair. The scene is lighted by a strong light falling from above. In 

the shadows of the background to the left appears a curtain, apparently conceal- 

ing an altar. Signed at lower right, REMBRANDT fecit. Panel: 23 x 19 inches 

Note: The figure of the priest is introduced in Rembrandt’s etching, the little Cir- 

cumcision (Bartsch, no. 48). There, however, he holds the staff in his hand, and smoke - 
issues from the vessel on the table. 

Painted about 1631-2 

Collection de Julienne, Paris, 1767 

Collection of Jeremiah Harman, Esq., London, 1844 

Collection of Captain E. Purvis, 1875 

From the Galerie Sedelmeyer, Paris 

Collection of Albert Lehmann, Paris, 1925, no. 278, illustrated in the catalogue 

From Dr A. F. Mondschein, Vienna 

Exhibition of 300 Paintings by old Masters, Sedelmeyer Gallery, Paris, 1898, 
no. 117 

Rembrandt Exhibition, Stedelijk Museum, Amsterdam, 1898, no. 19 

Rembrandt Exhibition, Frederick Muller © Co., Amsterdam, 1906, no. 107 

Exposition des Grands et Petits Maitres Hollandais, Jeu de Paume, Paris, 1911, 
no. 127 (entitled Le Grand Prétre Pénétrant Dans Le Sanctuaire) — 

Described in John Smith, Catalogue Rasonné of the Works of the Most Eminent 
Dutch, Flemish and French Painters, 1836, vol. vu, pp. 57-58, no. 135 

Described and illustrated in Wilhelm Bode and C. Hofstede de Groot, The Com- 
plete Work of Rembrandt, 1897, vol. 1, no. 42, (entitled High Priest with a 
Book) 

Described and illustrated in the Catalogue of 300 Paintings by Old Masters (Sedel- 
meyer Gallery) 1898, pp. 134-5, no. 117 (entitled High Priest with a Book) 

Described in Dr. C. Hofstede de Groot, De Rembrandt Tentoonstelling Te Am- 
sterdam, n.d., no. 19 

Described and illustrated in Armand Dayot, Grands et Petits Maitres H ollandais, 


IQII, p. 145, illustrated p. 147 (entitled Le Grand Prétre (Le Prophéte Ele) 
Pénétrant Dans Le Sanctuaire ) 


[Continued 
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[NUMBER 17] 


Number 17—Concluded] 

Described in C. Hofstede de Groot, Catalogue Raisonné of the Works of the Most 
Eminent Dutch Painters of the Seventeenth Century, etc., 1916, vol. vi, pp- 
62-63, no. 72 

Recorded and illustrated in Adolf Rosenberg, Rembrandt Des Meisters Gemalde, 
(Klassiker der Kunst) 1904, Pp. 44 


Recorded in Dr. Alfred von Wurzbach, Niederlaendisches Kuenstler-Lexikon, 
1910, vol. 1, p. 408 

Recorded and illustrated in W. R. Valentiner, Rembrandt, (Klassiker der Kunst ) 
1909, p. 112 3 

Recorded and illustrated in A. Bredius, Rembrandt Gemalde, 1935, P- 24, 0- 
542, and fig. 542 

Recorded and illustrated in A. Bredius, The Paintings of Rembrandt, n.d:, vol-I, 
p. 32, no. 542, and vol. II, plate 542 

Engraved by Lemercier 


[See illustration on the preceding page| 


DIERICK JACOBSZ VELLERT ANTWERP: FL. 151 1-1544 


18. HOLY FAMILY WITH S. ANNE AND DONOR. An arched chapel, with 
S. Anne in green gown with white headdress and wimple, and rose mantle, seated 
at centre holding a bunch of grapes in her left hand, and the gospel resting on her. 
knee. At the left, the Virgin in trailing blue-green cloak and gray gown, seated on 
a step embracing the Child. S. Joseph in scarlet and gray robes appearing in pro- 
file behind a column. The donor standing at the right, in fur-trimmed rose and 


green costume. Behind them, the altar with a vision of the Saviour in golden cope 
seated in an arched niche holding the globe. Dated below 1525- 
Cradled panel: 37 x 29% inches 


Note: Accompanied by a MS certificate by Dr Gustav Glick, dated Vienna, 
September 28, 1934, and a bound brochure enclosing a reproduction and translation of 
Dr Gliick’s certificate which reads: “The painting, reproduced here, known to me in 
the original, and of which I have made a precise study, . . - 1s in my opinion a very 
important, excellent, well-preserved and characteristic work by Dirick Vellert (active in 
Antwerp 1511-1544). This picture is distinguished by its careful composition and 
modelling, richness of architecture, and clear coloring. Paintings by this exquisite artist, 
who was a good friend of Diirer, and who is best known to us as an etcher (until 1901, 
under the erroneous name of Dirck van Star), drawer and glass-painter, are very rare 
and the present one belongs to his most prominent works of this kind. The vivid red 
in the robes of St. Joseph reminds us of a remark in Diirer’s diary of his Netherlands 
journey in September, 1520: ‘Master Dietrich, glass-painter, sent me that red color, 
which is to be found at Antorff in the new bricks’. This picture is correctly dated 1525, 
and therefore belongs to the mature later period of the master.” 


Collection of Count Andrassy, Budapest 
[See illustration] 
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GASPAR DE CRAEYER FLEMISH: 1582-1669 
19. THE HOLY FAMILY WITH SAINTS AND DONORS. Enthroned figure 


of the Virgin, in rose-red gown and blue mantle with jeweled crown, seated on an 
elevated platform before a fluted niche, supporting the nude child on her knee. At 
her side are two winged infant cherubs carrying palms, and at her left S. Apollonia 
+n white cloak with two attendants, one carrying flowers standing before a balus- 
trade and view of sky. At her right, S. John the Evangelist and S. James, a view 
of a Roman temple in the background. Below the altar, in the foreground are 
various saints including S. Andrew, half-nude in a scarlet cloak, holding his cross, 
and §. Augustine in bishop’s robes with an infant carrying his bleeding heart, the 
donor and his family kneeling at the immediate left. 60/4, x 3934 inches 


Note: Dr Gustav Gliick, in an authentication dated Vienna, September 13, 1934 
(which will be given to the purchaser), describes the above painting as (translation) : 
“Mary with the Infant, adored by Saint John the Ev., James the Great, Apollonia, 
Dorothea, Anthony, Andrew, Stephen, Lawrence, Augustine and Benedict as well as by 
a family of donors, and I consider it a beautiful, impressive and excellent repetition, 
very carefully painted, of the well known large altarpiece of Fasper de Crayer which 
was painted in 1646 for the Church of S. Augustine in Brussels, and which belongs today 
to the Alte Pinakothek in Munich. To judge whether it is a smaller replica or the 
“modello” of this important composition could only be made by a thorough study and 
a squared grisaille sketch of the original picture in the Pinakothek at Munich, but I 
have not the opportunity to do this at the present time.” 


Collection Von Gruener, Tyrol 
[See illustration} 
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GOVAERT FLINCK DutcH: 1615-1660 
20. HAGAR. Hagar resting by the well in her flight to the desert, stopped in her 
weeping by the vision of the angel towards which she gazes in awe. She is seen in 
profile, at left, in a gown of brown and gray with a white partlet and striped tur- 
ban. Behind her, her staff and gourd. Landscape background. 30 x 27 inches 


Note: With a MS certificate by Dr Gustav Gliick, dated Vienna, December 5, 
1935. 


Collection Delaroff 
Collection Bien, Budapest 


[See illustration] 
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[NUMBER 21 | 


Oo- 
GERARD HONTHORST DurcH: 1590-1656 


21.THE MONEY BAG. Three figures at half length, one a girl with flaxen hair 
and wearing a lace cap, dressed in a brown dress with scarlet sash and brightly 
striped sleeves and scarf. She stands facing a strong light, reaching to embrace an 
old man holding a money bag, and beckons with raised fingers behind his back. 
In the background at the right, a woman attendant with hand raised in a gesture of 
surprise. Brown background. 321% x 39 inches 


Note: With a MS authentication by Dr Gustav Gliick, dated Vienna, September 
12, 1934, which states (translation): ‘The picture reproduced on the reverse. . . I 
consider as a vigorously colored picture, with good chiaroscuro and careful drawing, an 
original and characteristic work by Gerard Honthorst. It belongs among the best works 
by this painter which are known to me.” 


Collection Ziehrer, Vienna 
[See illustration] 
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JACOB VAN RUISDAEL DuTcH: 1628-1682 
92. THE THREE OLD OAKS. Elevated green foreground, with a group of three 
lofty oaks, partly stripped, the white bark contrasted with the surrounding verdure 
and the grey perpendicular rock formations at the right. At the left is a wide river, 
bordered by mountains and a town on the farther shore; on the near shore, a shep- 
herd and peasants appear upon a road. Signed at lower right, J. RUISDAEL. 

/ ae 532 x 67% inches 

Note: A leather-bound brochure with a MS certificate by Com. Hofstede de 

Groot, dated The Hague, July 1927, accompanies the painting. 


Collection of Lady Cooper, London, 1842 

Collection of Maurice Kann, Paris, 1911 (entitled La Vallée) 

From the Galerie Sedelmeyer, Paris, 1925 

Collection of Baron Marczell von Nemes, Munich, 1931 (entitled Landscape with 
Three Oaks) as 

Collection of Gustav Oberlaender, Parke-Bernet Galleries, Inc., 1939 

Exhibition of the Second Hundred of Paintings by Old Masters, Sedelmeyer Gal- 
lery, Paris, 1895, no. 36 

Described in John Smith, Catalogue Raisonné of the Works of the Most Eminent 
Dutch, Flemish, and French Painters, 1842, Supplement p. 684, no. 8 

Described in C. Hofstede de Groot, Catalogue Raisonné of the Works of the Most 
Eminent Dutch Painters of the Seventeenth Century Based on the Works of 
Fohn Smith, 1912, vol. Iv, no. 673 

Described in Jakob Rosenberg, facob van Ruisdael, 1928, p. 98, no. 416 


[See illustration] 
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[NUMBER 23] 


JAN MYTENS DutcH: 1614-1670 


23. PORTRAIT OF A LADY, WITH AMORS. A young woman, in mauve silk 
gown, seated at the left before a rocky cliff; surrounding her are five nude infants, 


in blue, scarlet, yellow and rose fluttering draperies, one seated on her knee, three 
dancing with hands joined at the right. In the background, a wooded landscape 
and distant vista with buildings, beneath a cumulus sky. Signed at the left, Joan 


MYTENS fecit. 25 x 291 inches 


Note: Accompanied by a MS authentication by Dr Gustav Gliick, dated Vienna, 
September 15, 1934. 


Collection of H. E. Varesanin de Vares, Vienna 
[See illustration] 
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ABRAHAM JANSSENS ANTWERP: G. 1575-1632 


24. ADORATION OF THE MAGI. The Three Kings richly garbed in crimson, 
gold and white garments, and bearing gifts; followed by their retinue at the left 
and in the distance, with warriors carrying spears and banners, mounted on horses 
and camels. The central figure kneeling in adoration before the Christ Child sup- 
ported by the Virgin seated at the right; S. Joseph appearing behind her in the 
shed. Cradled panel: 2234 x 33% inches 


Note: Accompanied by a MS authentication by Dr Gustav Gliick, dated Vienna, 
May 4, 1934, which states (translation): ‘The painting reproduced on the reverse .. . 
portraying the Adoration of the Kings, is in my opinion, a work by Abraham Fanssens 
(1575-1632) .. . distinguished for its spiritual and pictorial handling, and its general 
tone studied in detail. This is probably a sketch or a “modello” for the larger painting, 
now in the Art Gallery in Sanssouci, which exhibits the same composition with very few 
changes, except that the two boys on the left behind the first king are left out, and the 
form appears to have been changed from width to height. Kurt Zolge von Manteuffel 
(see Thieme-Becker, Kunstlexikon, xvi, 1925, p. 412) gives the Sanssouci painting to 
Abraham Janssens. The composition must have been famous for it recurs with some 
changes, or reversed, in a number of stylistically deviating larger paintings . . .: (viz) 
in the Museum in Antwerp (no. 439, attributed since the 18th Century to Peter van 
Mol) also in private collections in Munich, Cologne, and in Freiburg-im-Breisgau, all 
these works painted on longitudinal canvases.” 


Collection of H. E. Varesanin de Vares, Vienna 


[See illustration] 
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ALESSANDRO ALLORI DEL BRONZINO FLorENTINE: 1535-1607 


25. PORTRAIT OF A COURT LADY. Three-quarter-length figure, seated to 
half left, holding a small brown and white lap dog; dressed in a silk and velvet 
gown of wine red with white underdress and transparent embroidered partlet with 
standing collar, her hair bound with a jeweled coif. Green drapery in the back- 
ground. 40 x 30 inches 


Note: Original MS authentications by Dr George Gronau and Dr William Suida, 
together with a bound brochure, accompany the painting. 

Dr William Suida (Baden bei Wien, April 9, 1935) writes (translation) : “Among 
the paintings by Alessandro Allori, this portrait of a lady wearing a dark red dress, 
with a little dog, holds a prominent place. Single figures by Allori in altarpieces, to be 
found in §. Annunziata and S. Maria Novella at Florence, as well as portraits at the 
Palazzo Ginori, show clearly their relationship to this especially beautiful picture execu- 
ted by this excellent painter.” 

- Dr George Gronau (San Domenico di Fiesole, March 24, 1935) writes (trans- 
lation): “The portrait reproduced herewith of a distinguished looking lady, I consider, 
after careful study of the photo, to be a characteristic and important painting. by © 
Alessandro Allori. In this excellent picture the painter keeps in close relation as to 
composition and style to his master and teacher Bronzino, as is revealed in a comparison 
with the beautiful portrait of a lady in the Gallery in Turin (reproduced in H. Schulze, 
The Works of A. Bronzino, Strassburg, 1911, pl. xvi). Similar portraits of women are 
shown in altar paintings by Allori; comparable also is the portrait of a child in the 
Seminar at Venice (reproduced in H. Voss, Paintings of the Late Renaissance in Rome 
and Florence, u, pl. 349). This very well preserved work may be considered as an 
important example of the Florentine High Renaissance.” 


Collection of Prince Elie de Bourbon Parme, brother of Empress Zita of Austria 


[See illustration] 
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[NUMBER 26] 


ANDREA VACCARO NEAPOLITAN: 1598-1670 


206. PORTRAIT OF A WOMAN. Head and shoulders portrait of a young 
woman looking downwards to half right over her right shoulder, her dark hair 
dressed with a braided red headdress; wearing a black gown with slashed and bow- 
knotted sleeves and a white fichu. 1734 x 132 inches 


[See illustration] 
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[NUMBER 27] 
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SIR ANTHONY VAN DYCK FLEMISH: 1599-1641 


27. HEAD OF AN APOSTLE. A bearded saint portrayed at bust length, to half 
right, holding a staff in the right hand, his face turned toward the observer and 
looking slightly downward; wearing a black robe, with a reddish brown mantle 
thrown over the left shoulder. Sky background. 26 x 1934 inches 


Collection of Count Sturani, Bologna 
Collection of Count Alessandro Contini, Rome 


[See illustration] 
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[NUMBER 28] 


NICOLAES. MAES DuTcH: 1632-1693 


28. PORTRAIT OF A LADY. At waist length, smiling and looking toward the 
observer, within a painted oval, in wine red velvet gown with lace berthe and saf- 
fron scarf, her light hair parted at centre and covered with a pointed transparent 
black coif. Crimson drapery in the background, with a glimpse of sky at the left. 
Signed at lower right MAES. 2914 x 251% inches 
Note: Accompanied by a MS certificate by Dr Gustav Gliick, dated Vienna, Sep- 
tember 13, 1934 in which he describes the portrait as a superb characteristic work by 


Nicolaes Maes painted in the beginning of his late period. 


Collection of Karl Wittgenstein, Vienna 
[See illustration] 


44 


oe i 


CASPAR NETSCHER DutcH: 1639-1684 


29. PORTRAIT OF A LADY. Portrayed at three-quarter length, facing the ob- 
server, with head tilted slightly, holding with both hands a gold and ivory brocade 
mantle; wearing a décolleté light blue gown trimmed with lace, with jeweled 
brooch and necklace and bracelets of pearls. Brown background. 

47% x 36 inches 


[NUMBER 29] 


Note: A MS authentication by Dr Gustav Gliick, dated Vienna, January 18, 
1934 (which will be given to the purchaser), states (translation): “The painting 
reproduced on the reverse . . . I consider to be an unusually charming and characteristic 
work by Caspar Netscher, very excellent in composition, and in the expression of the 
pleasant head, with an interesting treatment of the dress. Portraiture by this artist, of 
the sort rarely found, is of great artistic value, as seen in the present painting.” 


Collection of Count Kornisch, Siebenbuergen 


[See illustration] 
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[NUMBER 30] 


PHILIP VAN DYCK DutTcH: 1680-1753 


30. PORTRAIT OF A LADY. Three-quarter-length seated figure facing the ob- 

server, of a young woman with powdered hair dressed with a jewel, wearing a 
ws green satin gown with white sleeves, and a rose scarf about her shoulders. In the 
or background, a column draped with a mauve hanging, and, at the right, a statue of 
Venus in a niche. Signed at base of column Pp. VAN DYCK, and dated 1726. 


2014, x 17 inches 
[See illustration | 


{END OF SALE] 
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